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’ lost travellers l 


And when you’ve travelled home safely, you can prepare 
yourself for the next regular issue of TV Zone (#67, published 
25th May) which will be featuring The X-Files and the news 
series of The Outer Limits. 

Jan Vincent-Rudzki 










TCZQNfE | 



"SHlitiR 


_ # ^jS 


P»: Mml m 
HSMUkU. 


m ^88 


mmww7rr\n 
■Bi ■' ir j f 

i" 

^■arrr^; 




tia * 

[ 5 

/ *■ b i i 






feature 


s of The 


PROTAGONISTS cut off from 
'home are, of course, two-a- 

look at the schedules to see the 


tie BBC sc 




internal troubles ing" in a flat voic 


a haunted look. So it 
pected that Space, infinitely m< 
would provide these outcasts wi 


This gives some idea of the strength of 
the ‘lost and alone’ ploy — indeed, there i 
are oft-mentioned plans to revive the age- ' 
ing Doctor for a fresh run in a transatlan¬ 
tic deal with Steven Spielberg — which I 


or most of the 1960s, the show recycled 
le basic plot elements of Wyss’s Swiss 


s. Land of the Giai 


id The 


The former recycled another classic 
►vel, this time Gulliver's Travels , and 

irton, Captain of the commercial rocket- 
ip the Spindrift. While en route to Lon- 
.n on June 16th 1983, the Spindrift falls 
foul of a ‘space warp’ and lands on a 
mirror Earth where everything is 


passengers are not 
sed and promptly 



it provided the perfe 




rnstel- 


: — now approaching 1,000 
dth the ability to regenerate 
dy wears out or is injured, up 
mes., This enabled the series 
er twenty-five years more or 


of what looked worryingly like reject props 
from Star TVek episodes. There was the 
enfant terrible. Will Robinson, the 150% 
rican Dr John Robinson — sturdy, re- 

cowardly Dr Zachary Smith (played 
very ‘Englishly’!) and the for the kids to 
gawp at. Every week, they would have to 
meet some horrifying new foe and escape 
with their lives, and practically every week, 
the robot would get to say “ Warning , Warn- 


Fantastic 


In a slightly weightier vein came Fan¬ 
tastic Journey, the everyday tale of a 
group of ordinary guys uprooted from 

Varian (played by Dallas and War of the 
Worlds star Jared Martin), a man who can 
do things with a perspex tuning fork you 
simply wouldn’t believe. Together, they 
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himself.” 

Ode to Obsessed Fans 

Thompson was transferred to Bellisario’s 
new project, the short-lived cop show 
Tequila and Bonetti, and consequendy 
only provided two Quantum Leap 
scripts. The first. Play Ball, was a moder¬ 
ately successful father and son story in¬ 
spired by Field of Dreams, whilst the sec¬ 
ond, the kidnap drama Moments to Live, 
was based on one of Thompson’s personal 

“It was sort of my ode to the obsessed 
fan," he says. “I’d gone to a Quantum 
Leap convention and I saw a few of these 
people who had come to our offices, stuck 
around the lot and some of them had 
wanted to marry Scott. That’s not to say 
that all people that are fans of the show 
are obsessed fans — they’re not by any 
means — but that’s really where the epi¬ 
sode came from. [Guest stars] Kathy 
Wilhoite and Pruitt Taylor were great.” 

Fifth Season 

When Tequila and Bonetti was can¬ 
celled, Thompson returned to Quantum 
Leap as a Supervising Producer for the 
show’s fifth and final season. Although it 
is widely regarded as the show’s weakest 
year, ironically it provided two of 

ally-charged, life-affirming disability tale 
Nowhere to Run', and Killin ’ Time, a stun¬ 
ning race against time set in both the past 
and the future, which featured Sam as a 
deadly serial killer. 

‘Tm very proud of Nowhere to Run, I 
got a lot of self-enjoyment telling that 
one,” says Thompson. “My personal story 
is that when 1 was fifteen years old I broke 
my neck in a car accident and I spent 
eighteen months in a rehabilitation hos¬ 
pital and a lot of years in a wheelchair. 
Don was great to let me write it. 

“ Killin' Tune was a really interesting 
episode for me, I got a lot of response on 
that one. Don always had problems when 
we made Sam a sort of evil person, but it 
was fun and it was also a nice story for 
Al. By then, people were starting to bend 
the rules and I thought, Tm going to bend 
at least one of these while I’m here’, so 
that’s where that one came about. I was 
really happy with [Director] Michael 
Watkins’s work on the episode.” 



Finally 

Thompson’s final solo outing on Quan¬ 
tum Leap was Blood Moon, a disappoint¬ 
ing one-joke instalment in which Sam 
became a vampire. 

“I take the blame for that one,” he states. 
“We were at a story meeting and we were 
pitching ideas and I said ’What if Sam’s a 
vampire? He wakes up and he’s in a coffin 
and he’s a vampire?’ Don went ‘I love that, 
do that one’, and then I’m stuck with it. I 


never made it beyond the boardroom. 

Lost Idea 

“I wanted to do Sam as an old woman 
in a retirement home where there was 

that,” he reveals. “There was also a bit of 
comedy in that he was always being pur¬ 
sued by three very amorous elderly men 
and they were very different: one was an 
old merchant sailor; one was a sort of a 
kind of an accountant kind of guy; and 
the other one had left this elderly woman. 
Every time we had a story meeting, Don 
would say ‘I don’t see the appeal’ or ‘I 
don’t see that anyone would be interested’. 
I always felt that he was wrong there but 
I never got a chance to write that one.” 

There’s no doubt that Tommy Thomp¬ 
son enjoyed working on the world’s only 
Time-travelling, body-swapping and 
genre-jumping television show. “Quan¬ 
tum Leap was the best experience of my 

“There’s no show that I know where you 
can expand one character in so many di¬ 
rections and that appealed to the sense of 
never being bored. Quantum Leap was 
a chance to take a really talented actor to 
every comer of the imagination. 

“Don was very much a mentor to 


remember when it was being shot I felt that 
I had gone way over the top. [Guest star] 
Ian Buchanan was great, but that’s not one 
that I really thought came off well.” 

Towards the end of Season Five, 
Thompson left Quantum Leap to work 
as Executive Producer of seaQuest DSV, 
although he did manage to co-author The 
Beast Within with long-time friend John 
D’Aqiuno. While the writer feels that he 
did everything he wanted to do in Quan¬ 
tum Leap, there was one storyline which 


we still have a very good relationship, 
you can’t work with a better person ir 
world than Scott Bakula. Scott’s the 
of the mountain as far as I’m concerned 

being, and I found out what a good hu¬ 
man being he was when I worked on 

David Bassom 
[In TV Zone #67, Tommy Thompson talks 
frankly about his turbulent tenure at the 
helm of seaQuest DSV.] 
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S a mid season replacement in 
Only eight episodes were or- 
. Only eight episodes were aired. 


ies’ star Sam Groom, you missed a jewe 
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1 cult favourite in the 


tor Simon Locke and Police Surgeon 
currently a regular in the US theatre, 
to sigh as he recalls the birth and qi 
death of the fantasy that was Otherwoi 
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the show away from exploring the unique 
quality of the show into a chase series.” 

Groom is quick to point out that this 
was not producer Taylor’s doing but part 
and parcel of the ongoing battle between 
producer and studio. “Rod was fighting 
desperately to get his vision across and 
CBS kept pressing him for a light and 
frothy kind of show. He refused to give in 
and he was constantly battling. There were 
fantastic stories that they wouldn’t let us 
shoot or they watered them down. We had 

province where our alternate selves came 
us was real or not. The network’s response 

Special #17 


Obscurity 

Otherworld premiered on January 26, 
1985. Unfortunately, while the show im¬ 
mediately picked up critical applause. 
Groom’s prediction of Saturday night 

people simply did not have a chance to 
sample the show. To this day, I know a lot 
of people who know me who never even 
know the show existed.” 
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fantasy flashback 


and as the hatch closes be- 
breathable atmosphere is 
the tunnels. The group move 


pumped i 


secondary door. As Baxter walks idly to¬ 
wards it, there is a huge explosion, al¬ 
though the pilot seems unharmed. Inside 
the ruined chamber the expedition find 
dozens of paintings portraying images of 
suffering and death, and a critically ill 
humanoid... 

The alien is taken to the Eagle, but there 
are doubts he will survive much longer. 
Victor muses that this is the only room on 
the asteroid... 

The Eagle returns to Alpha, and the 
stranger is rushed to the Medical Centre. 
His life signs become erratic, then fade. 
Helena pronounces the newcomer dead. 

Koenig tells Mike Baxter that he is 




END OF - 
trERNITY 








fantasy flashback 









fantasy flashback 


apologizes for his previous actions, which 
were prompted by the effects of the ex¬ 
plosion on the asteroid. Balor reveals that 


Bergman, Koenig and Helena discuss 
Balor’s claims. Although his colleagues 
believe the alien, Koenig is perturbed by 
the paintings he saw inside the asteroid, 
which showed images of terror, torture 
and destruction. Koenig wonders if they 
were placed there to remind Balor of his 

Baxter is visited in his quarters by Balor, 
who offers to help him. 

Kano tells Koenig of Balor’s wherea¬ 
bouts. The Commander goes to Baxter’s 
quarters, where the pilot is playing with a 
toy aeroplane. Smiling, the pilot smashes 
the toy repeatedly into Koenig’s face, then 
clutches his own head and screams, be¬ 
fore collapsing in agony. Balor enters the 
room, and kicks aside the aeroplane. Lift¬ 
ing Koenig’s bloody lifeless hand, he 
brings life back to the Commander’s body. 

Later, Koenig tells his friends of the 


[Page 22 


mark on him. Victor compares the tortured 
expression on Baxter’s face to the images 
inside the asteroid. 

Koenig returns to his office, where 
Balor is waiting for him. Questioned 
about Baxter’s death, Balor admits that 
he was behind the attack, and healed 
Koenig’s wounds as a demonstration of 
what is to come. Balor wants to bring pain 
and suffering to Alpha, but Koenig refuses 
to co-operate. The alien leaves, promising 
to leave a trail of death and destruction. 


tells Helena that his healing powers have 
made the unit obsolete. When she opposes 
him, Balor kills one of her orderlies. 

Victor has an idea: they could isolate 
Balor and de-pressurize the area. Koenig 
goes off alone in search of Balor, and is 
able to lure him into a disguised airlock. 
The alien begins to torture the Com¬ 
mander, but he is able to leave the airlock. 
Paul Morrow hits the door control, but 
Balor holds the shutter open. Balor pulls 
Koenig into the airlock, and continues his 
assault, but the Alphan hits back. Balor 
strikes Koenig, knocking him bodily from 
the airlock, allowing Morrow to close the 
door and decompress. The alien is sucked 
out into Space, where he floats through 
the darkness. 

Later, an Eagle fires upon the asteroid, 
obliterating it in a violent explosion. 

As the Moon drifts on its voyage, so 
does the regenerated prison... 

Special #17 


Credits 

John Koenig. 

Helena Russell. 
Victor Bergman 
Paul Morrow. 

Sandra Benes . 

Dr Mathias. 

Alan Carter. 


....Martin Landau 

.Barbara Bain 

.Barry Morse 

. Prentis Hancock 
.Clifton Jones 

.Anton Philips 

.Nick Tate 

.Peter Bowles 


Screenplay.Johnny Byrne 

Story consultant 

.Christopher Penfold 

Moon city costumes designer 

.Rudi Gernrich 

Production Designer.... Keith Wilson 

Special Effects.Brian Johnson 

Music.Barry Gray 

Director of Photography 

.Frank Watts BSC 

Assistant Director.Ken Baker 

Make-Up.Basil Newall 

Wardrobe.Eileen Sullivan 

Produced by 

.Gerry and Sylvia Anderson 

Director.Ray Austin 

Background 

End of Eternity was written by regular 
Space: 1999 contributor Johnny Byrne as 
an attempt to confront the ethics of im- 
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lanet of the Apes producers Herbert. 
irschman and Stan Hough in the Spring 
■ 1974. Acting opposite intelligent sim- 
ns was the last thing on Harper’s mind. 
“I was making plans to marry my first 
ife,” chuckles the actor who also starred 
i another populist favourite. Garrison’s 


to New York, got married and my wife 
and I went to Spain for our honeymoon. 
We had not been in Spain very long when 
I got a call from my agent, telling me they 
wanted me to come back to Los Angeles 
and test with other people. I told 


I^ent back to New York, my agen § ' ‘ 
and said, ‘Pack your bags. We’re • 
to shoot right away’.” 

What Harper was returning to 

of the Apes film series. Americar 


iTVZPNfE 


nauts Aian Virdon (Harper) and Pete 
Burke (James Naughton) stumble into a 
Time warp and stumble out on Earth 2000 
years into the future where they find Eng¬ 
lish-speaking, super intelligent apes lord¬ 
ing it over the last remnants of the human 
race who have become slaves. Making the 

Roddy McDowall as the astronaut’s ape 
friend Galen.Harper was familiar with the 

ment of their quality or lack of. “The first 
film was very interesting. The idea of re¬ 
versing the roles of apes and humans was 
a novel one. But beyond that first film, I 

do with this crazy premise. I thought the 
series went downhill real fast. 

the five films made $100s of millions 
worldwide, was a direct sale to the net¬ 
work [CBS]. We didn’t even have to shoot 
a pilot.” 

Character Decisions 

James Naughton was subsequently cast 
in the role of Pete Burke and the pair of 

meetings in late June of ’74 in prepara¬ 
tion for the July 1 beginning of produc¬ 
tion. 'The big thing during our first pro¬ 


duction meeting was trying to decide what 

be. I thought that was kind of funny.” 
Another bone of contention, reports 

how he should be played 
‘To a certain extent they modelled my 
character after Charlton Heston’s charac¬ 
ter in the first Planet of the Apes film,” 
he recalls. “The intent was to make Virdon 

history, a wife and child that were referred 
to in one or two of the episodes. They tried 
to fill me out and make me more of a well 
rounded human being. We were a little at 
odds at how I should play Virdon. The 
producers wanted me to play him very 
strong and macho. I thought I was a pretty 
good actor and so I had it in mind to play 
him, in some scenes, more humanly, sen¬ 
sitive and sometimes soft. But, as we de¬ 
veloped the fine points of the series, the 
producers told me to forget all that and to 
just use my deep chest voice,” he laughs. 

The first episode of Planet of the Apes 
aired on September 13, 1974. Haiper re¬ 
calls “going in with the idea that it was 
going to be an action adventure series”. 
“But it became more obvious that was 

scripts were emphasizing action and in¬ 
teraction with the apes rather than deep 
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Cast 

Professor John Robinson 

.Guy Williams 

Maureen Robinson.... June Lockhart 

Don West.Mark Goddard 

Judy Robinson.Marta Kristen 

Will Robinson.Billy Mumy 

Penny Robinson 

.Angela Cartwright 

Dr Zachary Smith 

.Jonathan Harris 

Robot.Bob May 

Creator.Irwin Allen 

Producer.Irwin Allen 

Executive in Charge of Production 
for Van Bernard ....Guy Della Cioppa 


In Charge of Studio Production 

.William Self 

Associate Producer.Jerry Briskin 

Story Editor.Anthony Wilson 

Director of Photography 

.Gene Polito 

Special Effects.LB Abbott, ACS 

.Howard Lydecker 

.John Williams, Herman Stein, 

.Leith Stevens, Robert Drasnin, 

.... Gerald Fried, Alexander Courage, 

.Cyril Mockridge, Mullendore 

Music Supervision 

.Lionel Newman 

Art Directors 

.Walter M Scott & Sven Wickman 

Costumes.Paul Zastupnevich 


A1 The Reluctant Stowaway 


Writer.S Bar David 

Story.Shimon Wincelberg 

Director...Tony Leader 


TV Commentator (Don Forbes ), General (Hal 
Torey), Lt General Squires (Byron Morrow), Sgt 
Rogers (Hoke Howell), Security Guard (Brett 
Parker), Alpha Control Man (Fred Craine), In¬ 
spector (Tom Allen), Voice of the President 
(/twin Allen) 

October 16,1977, two hours before the 
launch of the first settlers to a planet in 
the Alpha Centauri system. Working for a 
foreign power. Dr Smith reprograms the 
Robot to sabotage the mission, but Smith’s 
need for secrecy leads to him being on 
board when the spaceship launches. Will 
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Teleplay.Peter Packer 

Story.Shimon Wincelberg 

Director.Alex Singer 

TV Commentator (Don Forbes), Giant 
(Dawson Palmer) 

John is finally rescued from drifting in 
Space forever and the spaceship only just 

spaceship. John and Don examine the 
ship’s strange controls, and Will some 
strange bubble creatures. Smith, fright¬ 
ened by the aliens, fires a shot, and every- 

First US transmission: 22nd September 1965 

I Pace 38 ~ 


A3 Island in the Sky 

Shimon Wincelberg 

.Tony Leader 

:lt fails and he falls to 
planet below. S 


A4 There Were Giants 
in the Earth 

Teleplay.Carey Wilbur 

Story.Shimon Wincelberg 

Giant (Dawson Palmer) 

The Robot is immobilized, but is soon 

John calculates that the erratic orbit of the 
less they head south. During a severe elec- 


A2 The Derelict 
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Writer.Jackson Gillis 

Director.Paul Stanley 

voice of Mr Nobody (William Bramley) 

Page 391 


A5 The Hungry Sea 

Teleplay.William Welch 

Story.Shimon Wincelberg 

Director.... Sobey Martin 

from the Jupiter 2 that the Robot has cal- 

They head back over the now thawed sea 
and Don is temporarily lost. Meanwhile 
a blip in the radarscope tells Smith that 
something is approaching the planet... 
First US transmission: 13th October 1965 


A7 My Friend, Mr Nobody 








episode guide 



First US transmission: 27th October 1965 



A8 Invaders from the 
Fifth Dimension 


Writer.Shimon Wincelberg 

Director.Leonard Horn 

Alien (Ted Lohmann), Luminary (Joe Ryan) 


A10 The Sky is Falling 

Writers 

.Barney Slater & Herman Groves 


Retho (Don Malheson), Moela (Francoise 
Ruggieri), Lunon (Eddir Rosson) 

Aliens, the Taurons, visit the planet via 
maser beams, but the Robinsons are unable 
to understand their electronic language. 
First US transmission: 17th November 196S 

All Wish Upon a Star 


Director.Sutton Roley 

Rubberoid (Dawson Palmer) 

Causing another accident. Smith goes 
into self-exile and later on he and Will 
discover a wrecked space ship. They find 
a machine which makes wishes come true 

greed to rear its ugly head in the camp. 
Smith finally wishes for a servant, some¬ 
thing which is not permitted by the ma- 

First US transmission: 24th November 1965 


A13 One of Our Dogs 
is Missing 


Director.Sutton Roley 

Mutant (Dawson Palmer) 

appears and a great hairy mutant watches 
the Jupiter 2 campsite. Which is the real 

First US transmission: 8th December 1965 

A14 Attack of the 
Monster Plants 

Writers.... William Read Woodfield & 

.Allan Balter 

Director.Justis Addiss 

Giant cyclamen plants duplicate any¬ 
thing, but the duplicate is made of plant 

deutronium fuel, which turns out to be 
their food. 

First US transmission: 15th December 1965 


A12 The Raft 

Writer.Peter Packer 

Director.Sobey Martin 

Bush Creature (Dawson Palmer) 

Using parts of the Jupiter 2, the crew 

plan to use the ship to return to Earth takes 
him and Will on a short trip to a planet, 



A15 Return from Outer Space 

Writer.Peter Packer 

Director.Nathan Juran 

Aunt Clara (Reta Shaw), Shenfl Baxendate 
(Walter Sande), Davey Sims (Donald Loxby), 
Ruth Templeton (Sheila Mathews), Phone Op¬ 
erator Rachel (Helen Kleeb), Lacy (Robert 
Easton), Grover (Harry Harvey Sr), First Se¬ 
lect-Person (Ann Dore), Theodore (Keith 
Taylor), First Boy (Johnny Tuchy) 






















episode guide 



A16 The Keeper (Part i) 

Vriter.Barney Slate 


A17 The Keeper ( Part 2) 


livzqsiE 
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A20 The War of the Robots 

Director.Sobey Martin 

Robotoid (Forbidden Planet’s Robby) 

With the permission of his father. Will 
reactivates an alien robotoid he and Smith 
have found. The Robot does not trust the 

place in the admiration of the crew. Soon 
the Robotoid takes everyone prisoner. 



A21 The Magic Mirror 


Writer.Jackson Gillis 

Director...,..,....Nathan Juran 

Alien Boy (Michael J Pollard) 

Cosmic lightning turns a mirror into a 
gateway to Mirrorland. Penny falls into 
the land and finds an ageless alien boy, 
who is chased by a great Hairy Beast from 
time to time. Soon Smith has fallen 
through, but accidentally finds the way 



A22 The Challenge 


Writer.Barney Slater 

Director.Don Richardson 

Ruler (Michael Ansara), Quano (Kurt Russell) 
Quano, a boy from a highly aggressive 
civilization has been left by his father. 
Ruler of their planet, to test his mettle. 



Robinsons and the aliens.... 


A23 The Space Trader 


Writer.Barney Slater 

Director.Nathan Juran 


Trader (Torin Thatcher) 

A Space Trader creates a cosmic storm 
to destroy the Robinson’s crops and so be 

gets the better of him, and the Trader binds 

in 200 years. Then the Trader says he will 
collect Smith to trade at an upcoming fair... 
First US transmission: 9th March 1966 

A24 His Majesty Smith 

Writer.Carey Wilbur 

Director.Harry Harris 

Nexus (Liam Sullivan), The Master (Kevin 
Hagen) 

Smith is tricked by the Andronicans into 
being their sacrificial king. He has been 

and stuffed in a primitive ceremony. 
Meanwhile, an alien copy of Smith is hard 
at work in the Jupiter 2. Smith escapes, 
giving the Robinsons the problem of what 
to do with a ‘perfect’ Smith, and the real 

First US transmission: 16th March 1966 

A25 The Space Croppers 

Writer.Peter Packer 

Director.Sobey Martin 

Sybilla (Mercedes McCambhdge), Etta (Sherry 

Still trying to get to Earth, Smith in¬ 
tends to marry space cropper Sybilla, who, 

a crop of carnivorous plants which will 
engulf the planet... 


A26 All That Glitters 

Writer.Barney Slater 

Director.Harry Harris 

Bolix (Werner Klemperer), Ohan (Larry Ward), 
Voice (Ted Lehmann), Monster (Bob May), 
Monster (Dawson Palmer) 

Fugitive Ohan entrusts Penny with a 
disc-key to the galaxy’s greatest riches, 
but Smith uses the disc and soon finds that 
everything he touches turns to Platinum, 

First US transmission: 6th April 1966 

A27 The Lost Civilization 


Director.Don Richardson 

Princess (Kym Karath), Major Domo (Royal 
Dano), Soldier (Dawson Palmer) 

Will’s kiss awakens the sleeping prin¬ 
cess of an underground civilization. The 

marry the princess, and the civilization’s 

awaken to conquer the Universe, starting 
with the planet of the person who woke 
the princess, Earth... 

First US transmission: 13th April 1966 

A28 A Change of Space 

Writer.Peter Packer 

Director.Sobey Martin 

Alien (Frank Graham) 

Will travels in a craft capable of en- 

with an intellect far beyond everyone 
and returns as an old man. The alien 
Smith with it. The Robinsons make a 



A29 Follow the Leader 



slowly but surely taking over John 

stronger, John/Canto decides to rid him¬ 
self of Will and takes him to the edge of 
an abyss reaching down to the planet’s 
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new series. Not only did the studio need a 
replacement for the highly-successful Star 
Trek: The Next Generation, but Para¬ 
mount also hoped their latest Trek spin¬ 
off would provide the linchpin for the new 
UPN Network debuting in 1995. Was Voy¬ 
ager important to them? Just a lot. 

If there’s a lot of pressure resting on the 
shoulders of Jeri Taylor, one of the co¬ 
creators of Star li-ek: Voyager, it’s diffi¬ 
cult to tell. While discussing her work on 
the series, now well into its first season 

good-humoured, and surprisingly calm, 
although jokingly admitting that at this 
time tomorrow, “I may be tearing my hair 


Next Generation Farewell 

It wasn’t many months ago that Taylor 
was helping to send off the crew of Star 
Trek: The Next Generation in their cli¬ 
mactic two-hour final episode. All Good 
Things.... Was it an emotional experience 
for TNG ’s closely-knit writing staff to see 
the series end after seven years? 

“There was a point where it hit every 

we were anticipating the end weeks ahead, 
the poker scene where the entire cast was 

going to be doing that anymore and there 
were some twinges about that. 






































mately we felt that might just get a little 
wearing. 

“Finally, at the point where we 
couldn’t agree with the studio on women 
and started to read men for the captain, 
we realized if we had a man in the big 
chair, we would probably want to cast a 
female for the first officer, so we put eve¬ 
rything on hold and started reading fe¬ 
male Chakotays. There were all these 
complications and considerations, but ul¬ 
timately it all turned out exactly right. 

iTVaflg 


Robert is truly wonderful. He is emerg¬ 
ing as the ‘hunk,’ and women seem to 
be going simply crazy over him. He’s a 
very powerful presence on screen, and I 
think with Kate [Mulgrew] it’s the per¬ 
fect combination.” 

For now. Voyager’s writing staff is 
keeping quiet about Chakotay’s actual 
Native American heritage, or for that mat¬ 
ter, the origin of his distinctive facial tat¬ 
too. According to Taylor, “The idea for 
using Chakotay came from the character 


of Queequeeg in Moby Dick, who had 

what his tribe is rather blurry, because it's 
a sensitive area and we don’t want to of¬ 
fend any group. 

“The tattoo has no actual meaning; it 
might be a decoration, or it might have 
deep spiritual meaning. Someone asked 
Robert this at a press conference, ‘Is there 
any significance to this? Will we be hear¬ 
ing about it in an upcoming story?’ Robert 
said, ‘That has not been made clear to me 
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Main Titles Narrator.Mike Road 

Creator/Executive Producer 

. Bruce Lansbury 

Production Executive 


.I.... Ross Bellah, Carl BradTiger. 

...Robert Purcell Story 

id Martin Story Editor.. DeC Fqfitana Direct 

Fmnklin Story Consultant / Paul Ji 

Eisenmann .. ; .Will 

Saylor Associate ProSBew*-— 

.William O Cai 

McDowall Directors of Photography 

tvitt, Irving Lipman Atarfa 
Leonard Katzman 


Producer.. 

1 Vortex 


. Kathryn Michaelian Powers, 

.Merwin Gerard 

.Merwin Gerard 

Andrew V McGlagen 
sj, Ben Wallace 
Qgfne nts Jr (Leif Erickson), Sir James Camden (Ian 
McShane), CarlMhanson (Scott Brady), Eve 
(Susan Howarrff.JiH (Karen Somerville), Dar- 
L (Gary Cc0s), Rhea (Mary Ann Mobley), 
dar(Jasprivers), Enid (Lynn Borden), Andy 
(Jack Stauffer), George (Byron Chung), Paget 
,4B6n Knight), Scar (Tom McCory), Voice of the 
Source (Mike Road), Enid Jordan {Lynne 


.Joseph Manzio 

Music.Robert Prince 


Seaman Ben Wallace sails his ship the 
Yonder on a scientific expedition around 
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, With the rest of the team either dead of 
' returned home by the Source, Variant 

they too will be sent back. Growing stead- 


4 The Children of the Gods 


Writer.h.-..Leonard Katzman 

Director.Alt Kjellin 

Alpha (Mark Lamber). Sigma (Bobby 
Eilbacher), Delta (C%e Cosla), Bela (Stanley 


[tte c|y J 3 Beyond the Mountain 

b energy Writer.Harold Living! 


..CyrosflbhojDaJkt'Camn), RadWHttter/ c^mmui/ity ol 
Dusayl Chel(Lester Fletcher). Taren [Frank ers. who Inn 
Corsenlinol.Arerr(JosephDellaSortel. Robert elders and £ 
(Bon BurkeifDahTetyBrian Patrick Clarke). When Willow 
I /eteran (Bod Kenneally), Michael (Crbfton place. Scotty 


ngly detiles a holy 
o fight with their 


.Kathryn IVjidhaelian Powers and 

.Michael Michaelian 

Director. ij. .......Barry Crane 

Dar-L (Gary Ca/lihs), Rhea (MaryAnn Mobley). 
Atar (Jason Brprs), liar (Albert Stratton), Un¬ 
der (Ian Johii Tama), Maron (Lawrence 
Bame), Voice of .the Source (Mike Road) 


5 A Dream of Conquest 

Writer.Michael Michaelian 

Story.Bruce* Lansbury 

Director.Vincent McEveety 














episode guide 


Taranl (John Saxon), Argon (Morgan Pauli), 
Lara (Lenore Stevens), Luthor (Robert Patten), 
Nicki (Johnny Doran), Nettring (Bobby Porter) 
The travellers stumble upon a squad of 
alien soldiers hunting an ape-like creature 
called the Neffring. They are captured and 
taken to their city, where Consul Lara asks 
for medical help for Major Consul Luthor. 
But Consul Tarant is planning to become 


tis zone and marry Gwenith, unaware 
tat in this community’s marriage cere- 
tony the man is sacrificed to appease the 


7 Funhouse 


marching his wa 


ito the other time 


Michael Michaelian 

Director...Art Fisher 

Appotonius (Mel Ferrer), Roxanne (Mary 


6 An Act of Love 

Writer.Richard Fielder 

Director.Virgin W Vogel 

Maera (Ellen Weston), Gwenith (Christina 
Hart), Zaros (Jonathan Goldsmith), Baras (Vic 
Mohica), Aria (Belinda Balaski), Heras (Jeffrey 
Byron), Guard (Jerry Daniels) 

lers seek sanctuary in a cave. Varian suf¬ 
fers vivid nightmares of a yt 


Halyana (Joan Collins), Morgan (Paul 
Mantee), Adrea (Julie Cobb), Connell (Beverly 
Todd), Obril (Charles Walker II), Masel (Amy 
Joyce) 

The travellers are captured by warriors 
and taken to a city where sexual discrimi- 

computer control system known as the 
Complex. Instantly the men are 
dematenaiized, and Queen Halyana de¬ 
cides to keep Varian, Willoway and Fred 
teCom- 
Watch- 
Willoway 



body to r^face his^^^^eous, mut 

8 Turnabout 

Writers.DC Fontana, Kt 


A9 Riddles 

Writer.. Katharyn Michaelian Powers 

Director.David Moessinger 

Kedryn (Dale Robinette), Krysta (Carole 
Demas), Simkin (William O'Connell), Rider 
(DaxXanos), Enid Jordan (Lynn Borden) 

Fred, Willoway 



David Richardson 
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Q N Sunday 17th September 1978, 
sixty-five million viewers across 
America tuned in to Battlestar 
Galactica's heavily publicized. 

Seven months and a mere twenty-four 
episodes later, the most expensive tele¬ 
vision series ever made was abruptly 
cancelled. Sixteen years on, the show’s 
leading man. Richard Hatch, is still dis¬ 
appointed that Battlestar Galactica 
was never given time to really hit its 

“I think that the show had tremendous 
potential," he explains. “I believe that 
Battlestar Galactica, like Star Wars 
before it. touched a universal theme 
regarding the community of mankind 
searching for its heritage. Where did we 

Where is Mankind heading? Battlestar 
addressed those issues in a very, very 
powerful way.” 

Potential 

While Hatch concedes that the short¬ 
lived, multi-million dollar project was far 
from perfect, he feels that it could easily 
have become one of the most popular and 
acclaimed Science Fiction adventure se¬ 
ries ever made. 

“No show is wonderful in the first 
year,” he says. “It always takes a year 
to really find out what your strengths 
and weaknesses are. Battlestar kept 
getting better and better and I thought 
that Lost Planet of the Gods , Greetings 
from Earth and War of the Gods were 
really good episodes. For the second 
year, they were going to bring in Isaac 
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Asimov as the head writer and I think 
that would have created some really in¬ 
teresting stories. Had the show gone on 
for two or three years, we would have 
got to do all kinds of incredible things 
just like Star Trek.” 

Despite his continued enthusiasm for 
both Battlestar Galactica and the Science 
Fiction genre, Hatch was initially reluc¬ 
tant to join the interstellar search for Man¬ 
kind’s mythical homeworld, known as 
Earth. The California-born actor, whose 
credits include The Streets of San 
Fransisco, Hawaii Five-O, Hotel and 
The Waltons, originally perceived the 
ambitious Space Opera as an uninspired 
attempt to cash-in on the phenomenal suc¬ 
cess of Star Wars and turned down the 
chance to audition. Six months later, he 
was persuaded to play the heroic Captain 
Apollo by the show’s creator, Glen A 

“At the time, there was a show called 
Family on television. It had some won¬ 
derful drama and some beautiful acting 
and Glen described Battlestar as a com¬ 
bination of Family and Wagon TVain. I 
asked him, ‘Is it going to have some re¬ 
ally wonderful dramatic storylines?’ and 
he said ‘Yes’ and I think that’s what talked 

Hatch was hired the very day that shoot¬ 
ing commenced and has no problem re¬ 
membering the first time he set foot on 
the show’s spectacular sets, which in¬ 
cluded some $3 million worth of real, 
fully-functional computer equipment. 

“Joining the show was an incredible 
experience,” he recalls. “It was amazing 
to walk into the control headquarters 
where all the computers were. They had 
all these incredible games on them which 
were not available to the public, so be¬ 
tween shots we would play all the games! 
It was just incredible to see the amount 
of money that they pumped into that 

Camaraderie 

The actor is proud of the camaraderie 
which developed between the cast and had 
particularly strong relationships with the 
late Lome Greene (of Bonanza fame) and 
Noah Hathaway, who played Apollo’s fa¬ 
ther and adopted son respectively. 

“It was an amazing family,” says 
Hatch. “Lome Greene was like a sec¬ 
ond father to me, Noah was like a sec¬ 
ond son to me, we really had a wonder¬ 
ful group of people. There were no big, 
IWZEME 


egotistical stars, everybody was a hu¬ 
man being, which is amazing because 
most times you go on shows, there’s al¬ 
ways one person who thinks they’re so 
important. In Battlestar, thank God, 
everybody seemed to have their feet on 
the ground; they felt like they were hu¬ 
man beings and treated each other like 
human beings. We had a great crew so 
we didn’t have any fights or any major 
upheavals on the set.” 

From a personal point of view. Hatch 
was most disappointed by the way in 
which his character, the stoic, strait-laced 
hero Apollo, was constantly eclipsed by 
his wise-cracking, amoral sidekick 



Starbuck (played by future A-Team star 
Dirk Benedict). 

veloped," he states. “In the beginning, 
because some people had objected to cer¬ 
tain aspects of Starbuck's character, 
everyone worked on that character in 
order to make him more loveable and 
more attractive to as many people as pos¬ 
sible. They put a lot of attention and en¬ 
ergy into the episodes that they were 
doing with him and I felt that they 
weren’t developing my character at all. 
The wayward child always gets the most 
attention: Starbuck was the wayward 
child and Apollo was the perfect hero. 
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so there was nothing to fix. The wayward 
child got all the attention and the kid that 
didn’t cause any trouble got neglected. 

Character Development 

“I would have meetings every day 
with the writers,” Hatch continues. “I 
always wanted the show to be better and 
I wanted Apollo to be a more fully- 
blown, well-founded character. Then, 
one day, I went to Glen [Larson] and 
expressed these symptoms and I remem¬ 
ber the next day the script, which had 
originally been slated for Starbuck, 
came back with no dialogue changes but 
all of a sudden Starbuck was the Apollo 
character, and Apollo was the Starbuck 
character! After that episode, I actually 
got upset because I didn’t mean to 
change the show, I just wanted them to 
develop my character further!” 

Besides the lack of character develop¬ 
ment, Hatch admits that the show was 
undermined by the lack of an overall story 
arc and is fully aware that the evil Cylons 

Galacticans after a few weeks. 

“As far as I was concerned, you’re only 
as good as your enemy,” he says. “Every 
show has got to have an arch enemy, the 
bad guy, the opposition and I didn’t feel 

enough. We needed our Darth Vader. I 
thought John Calicos [who played the 
Cylons’ treacherous human ally, Boltar] 
was very entertaining and very funny 
but you needed to team him with the 
Cylons in a much darker way. I would 
have always taken the Cylons to another 
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generation. I would have made them a 
much more lethal force; much more scary 
and ominous, just like Darth Vader was.” 

Galactica: 1980 

In an effort to recoup some of their 
losses, ABC and Universal developed a 
child-orientated, Earth-bound spin-off se¬ 
ries, Galactica: 1980. Although both 
Hatch and Benedict were asked to reprise 
their roles, neither were interested and two 
new characters, Troy (played by Kent 
McCord) and Dillon (Barry Van Dyke) 
took their places. 

“I felt that they were going to just cut 
the show down and really cheapen it,” 
says Hatch. “They weren’t going to put 

ment that they did in the first show. What 
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